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EXT. TRAIN STATI ON - EARLY MORNI NG

The sky is overcast and a light drizzle has just finished,
| eaving the black and gray coats with a sheen.

Atrain pulls anay fromthe station, screen left to right.
El sa hurriedly wal ks across the platform W only see her
legs in notion, then her hand holding a | arge briefcase.

The briefcase: rectangular and large, it holds Elsa' s
typewiter. It has two claps which rel ease when given the
correct code. Onit, in gold letters: "Property of Elsa
Endwel | "

W finally see Elsa’s face: Dolly left to right follow ng

El sa hurriedly running now down the platform She is in

m d- ground often obscured by various faces in foreground.
She | ooks worried and flustered: hair unkenpt and wet
because she was not prepared for the rain. In background, a
train pulls up. Steamcrawl s across the station as the train
| oudly cones to a halt.

CUT TGO

Close on Elsa’s face. Panic turns to joy as she realizes she
wll nake the train on tine. She turns to get on just as -

A man in a suit bunps into her. Both briefcases, identica
besi des for the "Property of . . ." go flying. The man, in a
very dark blue suit so that he stands out slightly, runs
over and picks up a briefcase (Elsa’s). He runs off into the
di stance, clutching it to his chest.

El sa runs and grabs the other suitcase just as the trainis
pul l'ing away. Steam rushes onto the platformand she picks

up the suitcase only to slip back to the ground in her high
heel s. She gets up but it is too late, the train has pulled
away. Across the tracks are nmany advertisenents, including

one for the al cohol "Caput".

El sa stands alone on the train platform

| NT. NEWSPAPER OFFI CE - AFTERNOON

Background: Men at their desks typing, snoking, |ounging.
Most with their heads bent down. Lights hang fromthe
ceiling.

Foreground: The suitcase
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Dolly to the right: An office conmes to fill the foreground.
El sa’s back faces the canera. She | eaves the office,

sl amm ng the door. The boss seated behind the desk in the
of fice rubs his hand over his forehead.

Dolly to the left: Elsa rushes out of the office and grabs
her suitcase (foreground) and wal ks off with it (into
background) out of the office.

EXT. TRAI'N STATI ON - AFTERNOON

El sa is silhouetted agai nst the overcast sky, which begins
to rain. The train pulls up, fromscreen right. The steam
consunes her, leaving only a dark mass where she is

standi ng. The snpbke and El sa di ssapear. The train departs.

CUT TGO

Cl ose: The train rushes past. Al w ndows dark except one
wth Elsainit. W can just nmake out her face, which

qui ckly fades | eaving behind an indistinct and foggy i mage
of a skull (Extrenely quick shot).

I NT. HOME - NI GHT

The roomis dark, only illum nated by some noonlight com ng
in through a wi ndow. W can nmake out a table at nost.

A door opens and a |ight (waist high) switches on casting

| ong shadows. The roomis illumnated only a little better,
light barely nakes it into the corner of the room Elsa

wal ks into frane. She puts the suitcase down on the table,
fitting into a perfect spot with papers surrounding it. She
wal ks over and turns a tv on. And then wal ks over to
refrigerator

Junp cut: TV show has changed, cowboys naybe. She returns to
the couch by the coffee table carrying a pot with sone food

init. She sits down at a 45 degree angle to canera and sets
the pot down, eating fromit.

She goes to open the suitcase but it doesn’t unlock when she

puts the code in. She pauses and tugs the little tabs again.
And again frustrated. She turns it over - no "Property of

ELSA
Ch, cone on!
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She sets the suitcase down. She picks up the pot and lets it
rest on a pillow near her. She eats a forkful and stares at
the TV. Her eyes are drawn back to the suitcase, TV,
suitcase. She gets up.

El sa now has one tab open and is twisting a dirty knife
behind the other tab. It pops open and the suitcase opens a
little. Elsa’s curiosity gets the better of her and she
opens it slowy.

She junps back in shock. In the suitcase is a head.

Freeze Franme: Head in suitcase. Title: "The Calling of
Gabriel’s Horn"

El sa is disgusted, but curious. She picks up the head. Its
eyes and nouth are closed and the neck is cleanly severed.
There is no blood or gore. It’s a real, human head but
strangely cl ean.

She pokes its cheek *squishx. She pulls her rotary phone
over to the table and dials. She stares at the head as the
phone ri ngs.

ELSA
Coroner pl ease. - Thank you.

CUT TGO

Split screen: Elsa is in the |eft section. The coroner,
Arthur Schmtt, fills the right space. He is close to the
canera, leaning against a wall wth a phone to his ear. In
t he background, an operating table with various tools on it
and on the left side is the freezers for the bodies.

ARTHUR SCHM TT
Cor oner speaki ng.

ELSA
Arthur, | mght have caught w nd of
sonet hing and I was hopi ng you
coul d I end your perspective.

ARTHUR SCHM TT
Thing is, perspective doesn’'t come
cheap.

ELSA

G ve ne what | want and maybe
there’s sonmething in it for you
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ARTHUR SCHM TT
Wrd is your out of a job.

ELSA
You know how these things are -
tenmporary. So speaki ng of -

ARTHUR SCHM TT

Fi ne.
ELSA

Wel |, got any headl ess bodi es?
ARTHUR SCHM TT

Well - hnmmm

Arthur goes into the background and opens up a freezer. He
pulls off the cover of a black, male body. Clearly, there is
no head. He |l ooks at the tag on the toe. In the neantine,

El sa has picked up the (white nale) head by the hair to
examne it again. It twsts.

Arthur returns.

ARTHUR SCHM TT
What ya know, we got one in a week
ago. Haven't been able to identify
it for obvious reasons, but here it
remai ns.

ELSA
VWhere was it found?

ARTHUR SCHM TT
Somewhere al ong the wharf. A drunk
stunbl ed over it and nearly fel
into the water. Cops only responded
to keep himfrom drowni ng.

ELSA
Is that the only one?

ARTHUR SCHM TT
Yeah, say you don’t happen to know
where | could find the m ssing

pi ece?

ELSA
No idea, Art. You're on your own
t here.
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Arthur continues to say something, but Elsa hangs up. She
scri bbl es sonet hing down and turns her lights off. She gets
into bed, only her face illum nated by the |light seeping in
fromher wi ndow. Noise fromthe city outside bleeds in.

CUT TGO

EXT. STORE FRONTS - EVEN NG

Heel s click on the ground rapidly. They stop in front of a
store and enter. In the store window are various witing
i mpl enents, including typewiters. A fancy one is snatched
up. Money changes hands and the store’s door closes shut.

CUT TGO

I NT. HOME - NI GHT

A hand lights a cigarette. The cigarette is placed between a
set of lips, we get the faintest hint of a bruise.

Paper is placed in the typewiter. Everything is set into
pl ace. The ding of the typewiter, the shuffle of papers,
the cracking of knuckles, and then a nonents sil ence which
we have not gotten at all during these past two scenes.

El sa | ooks down. Her face is beaten and brui sed, but
determ nd. She inhal es and begins typing rapidly.

FADE TO

EXT. WHARF - NI GHT

Waves crash against the wharf. The m st has risen into the
air, so thick that even the giant lights attached to the
nyriad buil dings can barely cut through and instead | eave a
ghostly hal o everywhere.

Qut of the m st wal ks Elsa. She’s wearing a sandy col ored
trench coat, the collar popped up around her neck. She wal ks
past the canera to the end of the wharf. Her face is

unscat hed.

CUT TO
Canera is now in front and she wal ks towards it. The
background is engul fed by the m st. She wal ks over to the

edge and stares down. Waves |lap at the sides, spraying water
up at her.
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She sees a small dunpster and wal ks over to it. It’s coated
in seagull poop and rust. She | ooks around her and starts
rummagi ng through it, looking for clues.

CUT TGO

A nice suit that has been dirtied is laid out on the ground,
in the shape of a man. El sa goes through the pockets and
finds a wallet. It’s still full of noney, which she takes,
but she also |ooks for the ID. It’s a black man. She tosses
it aside and sits up against the dunpster in the shadows.

*Cl ack, clack, clackx. Heels on the wet ceiling of the
bui | di ng which the dunpster is against. Elsa tucks herself
closer into the shadows, when another shadow appears on the
ground in front of her.

The shadow twi sts and turns to | ook around. And then it

| eaves. El sa peers around, letting her face into the |ight.
But the shadows quickly reappears tossing sonething heavy
into the water bel ow

El sa stays hi dden and anot her mass drops down into the
dunpster. The heels go away. Elsa | eaves the shadows and
runs over to the water, just in tine to see a headl ess body
sink into the water. She runs back to the dunpster, nore

cl ot hes. She rummages through them no wallet.

El sa clinbs on top of the dunpster and cautiously | ooks over
the edge of the roof. it is flat with sone crates and she
clinmbs up to investigate. She sees nothing but wal ks over to
the stairs at the other side of the roof.

In the distance, there is a small bar lit with neon. This is
The Gft Horse. On the outside, it is weathered and worn by
the salt water that has sprayed it for years.

I NT. THE G FT HORSE - N GHT

El sa enters. She | ooks around, canera pans wi th her gaze.
The inside of the bar is dimy lit and snokey. Tables are

pl aced al ong the perineter and the bar with stools around it
is in the center. Suspicious sorts that are just as

weat hered as the building fill sone of the seats.

El sa wal ks to the bar still |ooking around, and notices
many wonen are wearing heels. She takes a seat by the bar.

A well built and tough | ooking bartender approaches her.
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ROSCCE
Can | get you anythi ng?
ELSA
A whi skey with water and two extra

gl asses.

Roscoe gives her a | ooks and wal ks of f. A man approaches
El sa.

ELSA
Buzz off.

He wal ks away. The bartender returns with her request. She
downs t he whi skey and places the three gl asses around her in
a haphazard way.

ELSA
" m | ooking for sonmeone. Wite guy,
-(Describes the head). You seen him
around?

ROSCCE
Yeah, sounds famliar. This the guy
who wore a bright blue suit?

ELSA
That’ s the one. He’s ny brother.
Ones ne sone noney.

ROSCCE
Me too. | saw himin here a week
ago. He was tal king to one of our
regulars, but | haven't seen himin
here since a day or so again.

ELSA
CGot any other regulars that nm ght
know sonet hi ng?

ROSCCE
Hal f the people here are regul ars!
The rest are just passing through.
That’s the nature of the business,

dol|l. People cone and go as they
pl ease. I'’mnot their babysitter.
ELSA

You coul d have fool ed ne.

Elsa’s getting | ouder and nore aggressively, as if she were
drunk.
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ROSCOE
Do we have a probl em here?

ELSA
| don’t know. You tell ne, buddy!

She snmashes a gl ass on the ground. Roscoe reaches under the
bar for something, but just then a sensually dressed woman
| eans agai nst the bar near Elsa. The entire bar is |ooking
at them

BRIG D
Don’t have a conniption, Roscoe.
This one’s on ne.

Roscoe sm | es.

ROSCOE
O course. Want the usual ?

BRI G D
You al ways know just what | need.

Roscoe exits to another room Brigid |lights a cigarette and
turns her attention to El sa.

BRI G D
You look a little out of place.
Coul dn’t find your breadcrunb
trail?

ELSA
You the witch?

BRIG D
Well, you certainly do | ook
del i ci ous.

ELSA
Is that what you tell everyone?

BRI G D
Only the ones who pique ny
i nterest.

ELSA
So when do | get ny nenber’s
] acket .

BRI G D

Don’t get ahead of yourself. W'l
call this a trial run
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Just then Roscoe returns with a whiskey for Brigid and a
shot glass for Elsa. The shot glass is half full of a

m | ky-pink fluid. Roscoe goes to the other side of the bar,
out of focus but still angled to see the two of them

El sa raises the shot glass to look right into it.

ELSA
VWhat is this?

BRI G D
It’s caput. Now drink up.

Brigid clinks glasses with her and only takes a small sip of
her whi skey as she watches El sa throw back the shot. A great
big smle creeps across Elsa’s face. Her eyes |look as if
she’s staring at sonmething just out of focus. Roscoe noves
out of frame, done with his business.

ELSA
VWhat was that?

BRI G D
Caput, darling. It’'s new. Keep up.

ELSA
| plan on it.

El sa notions to the bartender, but turns back to Brigid.

ELSA
Your tab?

BRI G D
It’s on ne tonight.

To the bartender

ELSA
Keep 'em com ng, big boy!

CUT TGO

A glass is set down on the bar by Brigid s well-nmanicured
hand. There is still sonme whiskey in the glass. Elsa s hand
sets down anot her shot gl ass, rather drunkenly. There are
now t hree shot gl asses, one glass with whi skey, and the
three glasses fromearlier on the bar.

Qut side of the bar |ooking in through a wi ndow, we see the
bar is nmuch enptier now Brigid stands up and grabs Elsa’'s
arm Elsa stands, for the first tinme in quite a while, and
tries to conpose herself and fails. Roscoe cleans the bar as
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the two exit through the door that is in franme, wal king past
the canera

EXT. WHARF - NI GHT

Brigid has | ed Elsa onto the roof top.

Cl ose-ups: Elsa’s | ook of drunken recognition, she |ooks
around her, Brigid s | ook of devious happiness, Brigid s
hands.

Brigid leads Elsa to the side of the roof, looking into the

waves and ocean in the distance. They are backlit fromthe
bar Iights and the |ike.

ELSA
| bet you' re not cheap.
BRI G D
I s that what you tell everyone?
ELSA
Only the ones | |ike.
BRI G D
Vell, I'mflattered. Wiy don't we
get things started. | have

sonewhere to be.

Brigid s hand waps around Elsa’s neck and pulls her close.

I NT. HOME - NI GHT

El sa, bruised, pauses in her typing. She | ooks at her
scratch pad. Next to it lies a pen that has seen better
days.

EXT. WHARF - NI GHT
Brigid and El sa’s bodies are pressed together. Brigid pulls
sonmet hing fromout of her coat, netallic and shining. Elsa

| ooks down and realizes what is happening.

El sa pushes Brigid away and she alnost falls over the roof,
but regai ns her conposure.

She runs at Elsa with the blade, but Elsa trips her, and
falls to the ground herself. Brigid clinbs ontop but Elsa
hol ds her hand with the blade to the ground.

Brigid relentlessly beats Elsa’ s face.
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I NT. HOME - NI GHT

El sa | ooks around her hone, spartan and crunbling. The
furniture is old and we can hear the faucet dripping. She
gl ances to the side, the old head still remains staring at
her .

EXT. WHARF - NI GHT

The bl ade draws cl oser to Elsa’s neck. Brigid holds down
Elsa’s face with her other hand.

Elsa flails with her free hand, only being able to brush
against Brigid s face uselesly. She digs into her pocket and
pul I s out her pens. Wth a quick thrust, she peirces
Brigid s neck and pulls the pen back out.

Brigid collapses to the side, holding her neck and trying to
br eat he.

I NT. HOMVE - NI GHT

El sa | eaves the room turning off the lights. She holds a
briefcase in her hand, the typewiter still on the table but
t he head m ssing.

EXT. WHARF - NI GHT

El sa - Dbl oodi ed, bruised, and breathing heavily - wal ks over
to Brigid s body. She pulls out 1D for Deborah Sturges.

She pulls out a business card. it’'s for the liquor, Caput.
On the back is only an address.

CUT TO
El sa wal ks up to the roof, nowwth two suitcases. Brigid s
dead body still lays on the roof. Elsa grabs the bl ade out
of her hands and presses down on the body with it.
EXT. FACTORY - EARLY DAWN
Elsa s far fromthe factory watching. A group is gathered
outside the door, all with sone kind of briefcase or covered
box. The man with the blue suit is in the crowd.

El sa wat ches as someone opens the door fromthe inside and
ushers everyone in.
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El sa approaches the door and slowy tw sts the handle. She
enters.

She hol ds herself against a wall until a strip of |ight
crosses over her eyes. She pulls out her bl oodied pen, which
she w pes agai nst herself, and her scratchpad. She begins
witing rapidly, but slows as her eyes realize sonething.

Her nouth drops open. She | ooks sick and runs out of frane.

CUT TGO

EXT. FACTORY - N GHT
Elsa’s legs punp furiously, a briefcase on either side.

We see her, from behind, approach the factory door. She
hesi tantly knocks. The door opens and she enters.

I NT. FACTORY - NI GHT

She | ets down the briefcases, which two dirty hands pick up
and take away. Another figure, better dressed (although we
only see his legs) renmains. He reaches into his pockets.

El sa | eaves the factory, practically running, a great wad of
noney i n her hands.

The canera dollies, left to right: The dirty man opens the
bri ef cases, enptying out the original head and Brigid s head
onto a conveyor belt. The heads follow the belt and pass

t hrough a series of nmachines. Ginding and crushi ng noi ses
are heard. Finally, a strange fluid is piped into a great,
big container. A man cones and wheels the container off into
sone room

Still dollying, another man | eaves the roomfroma different
door and puts an ol der | ooking container in a machi ne and
then attatches a hose to it. The fluid, mlky looking, is

pi ped into nore machines and then filtered into a gl ass
bottl e.

The bottles, many but not a staggering anmount, follow the
conveyor belt. A label is eventualy slapped onto them
"Caput" it says.

A bottle ends up right in fron of the canera. The canera
rests now, hol ding. Hands appear and lift the bottle out
frame. But then another bottle appears. In the background, a
man takes away a crate of bottles.

FADE QOUT:
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